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The Renaissance in music occurred between 1450 and 1600. (Some
historians place the beginning of the Renaissance as early as 1400.) As
in the other arts, the horizons of music were greatly expanded. The
invention of printing widened the circtlation of musie, too, and the

number of composers and performers increased.

In keeping with the Renaissance ideal of the “universal man,” every
educated person was expected to be trained in music. “I am not pleased

»

with the courtier if he be not also a musician, Castiglione wrote in
The Book of the Courtier (1528). Shakespeare s stage directions call for

music more than 300 times, andihis plays are full of beautiful tributes

tomusic:

As in the past, musicians worked in churches, courts, and towns.
Church choirs grew in size. (The papal choir in Rome increased from ten
singers in 1442 to twenty—four in 1483.) Although polyphonic church music

in the Middle Ages was usually sung by several soloists, during the
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Renaissance it was performed by an entire (male) choir. The church
remained an important patron of music, but musical activity gradually
shifted to the courts. Kings, princes, and dukes competedfor the finest
composers. A single court might have ten to sixty musicians, including
singers as well as instrumentalists. Women functioned as virtuoso singers
at several Italian courts during the late Renaissance. A court music
director would compose secular pieces to entertain the nobility and sacred
works for the court chapel. The nobility often brought their musicians

along when traveling from one castle to’ another.

Renaissance town musicians played for civic processions, weddings,
and religious services. In general, musicians enjoyed higher status and
pay than ever before. Composers were no longer content to remain unknown;

like other artists, they sought credit for their work.

Manyleading Renaissance composers came from the Low Countries
(Flanders), an area which now includes parts of the Netherlands, Belgium,
and northern France. These Flemish composers were regarded highly and held
important positions throughout Europe, but especially in Italy, which
became the leadingmusic center in the sixteenth century. Other countries
with a vibrant musical lifein the Renaissance were Germany, England, and

Spain.
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